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to investigate further the mle repelition !he on 
11a,r-m,m11ic <'º"'!'""'"""" This pn:x:ess involves (a) building a mental 
lmowledge available in the ümg-term memory system; (e) 

lhe corree/ label, e:md (d) writing label wit}wul inlerrupting listening, The 
lime span between chords is decisive in this medumism, eight harmon!c 
functions IV, and V degrees were presented lhree limes Subjects (N=72 undergraduate 
students) listen lo each presentatimi <1ild down the label Roman 
numerals whiie lislening, Findings show that the fi;·st preselllation lhal injluences 
the subsequent identijications, lhe o/ ifwse chor'ds which been 
omilted in the previous listening, Once image has been as a percept will be dilficult to 
change it, When the response is incorrect, repetition was fovmd to operate in a paradoxical way by 
impdnting the error, Many o/ lhe comm1m practices in the context of the class are based 
re1Jel1'tion, Findings show that repetition per se does not provide basis for che improvement of' 



order of occur.rence of 
im:licators. These foaiures are variables in füe ptocess of u1''"'''*''""'" 
chord. 

sequences. 

MIDI connection 

harmonic fünctions (I, IV, and V 
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listened 
the fabel of each chord 

the nine sequences in thn:e successive 
Rmmm. mimerais. The order of the 

were askcd to write wl1en 
were instmcted to leave füe 
·could be used 

The responses were dassified m:id blari.k The data obtained 
from each 1:m::senti1ticm. 
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Correct 
Incorrect 
Blank 

T~!Oie 1 
R~teísl oflim:irea¡¡:e in füe Nirnmber 

!AH!UMRl~YH~""2~dN~1n~ím11nedi~1tel 

3254 3778 3994 

852 959 1012 
1072 447 178 

This claiifies the role of , '°~'"""·""' 
harmonic sequem:es. It also an ex1ola:11ation 

16% 
l3% 

~59% 

in omitted and im;orrect answers. Most the imswers were formed 
pn;senta1tion. A,ccorchn!!to Buder the tonic is the first tonal feafrure tha! 

Non-

22% 
19% 

~83% 

sec~mmce. In the present the tonic identifica-
tion was favoured for the tonal cade1m::e the harmonic sequence 

behveen the tonal cadence and the hwmonic was of almost 
this could even the tonic 

The leveí of cor:rect answers to 
test 

H"""'''"'''r is any 
clear'l' series, such as the 

füe oirderr of appeanmce of füe difforent among 



1 st lístening immediate non immediate 

of permanenoo. 
"'52 <.001 

<.05 
p <.001 

Note: graph shows the total m.1mber of responses (9 sequences). The tendency for 
each sequence shows 

other may be valuable indicators irr1 estírrn1fü1.11: the of tonal of a 
harmonfo se«lllí::nc,e. 

As can be "h''"'"""',i 
ns1;¡;;111mg and '""""';,,~.-1 a new pri:se:11mtion. 

with another ODíOOYt1111litv 

"'"'""'"'!'\· ruunm~;" most of new answers were correct, the second 
gu~1rnm1tee the total couect solution of the since incorrect and 

res:po11.s<~s n:m:ained. The m.1mber of couect and incorrect responses to the third 

vr1~sentacfüJ1n is a "'""'"''"'"' 
Re1petifüi1n favmm> the identificittio1n 

to think that 
of the 

fue '""'m''"~' 

that in:fluences the 
omiited chords in the 

omit the answer because 

for of musfo edm::ation because 
rin1ct1ces in context of the music classroom are based m1, "'!''"¡""'"' Hm111m<>o 

in füis kind of per se does m:it 
un'""'""'""'~"~ of incorrect res¡xmses. 

füe incorrect fo.to a correct one would be rnsuít 

ments for 

in triadic melodies. 

music. 
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