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Duncan Jones’ Moon: Do clones dream of uncopyrightesheep?

By Agustin Berti & Andrea Torrano

In Moon, the blurring limits between natural and artificial beings are depicted by
pointing out tensions and complementarities experieced by the main characters:
Gerty, a robot, and Sam Bell, a clone. The cyborgssue underlies the issue of
technologically manipulated biological organisms dg&gned for labour exploitation.
Moon thus articulates two urgent debates in contemporar societies: the use of the
bioengineering in advanced capitalism and the rolelayed by an ever-growing

undocumented and criminalised labour force.

Keywords: Cyborg, robot, clone, advanced capitalism, crigmamt

Moon (Duncan Jones, 2009) quietly and silently burste & sci-fi dominated
by F/X and the thrilling action by means of a vistiaatment that prevents spectacular
computer generated images from stepping up theatnagrpulse. On the contrary, the
film is based on a crafty man-made aesthetic thiatl she spectator back to the classics
of science fiction. However, some of the main tepére also typical to late science
fiction, especially cyberpunk, by the role playeddorporations on the exploitation of
men (or of beings that are in the dim limits of fauma) through technology.

In Moon Earth’s future is not apocalyptic but luminous)eav source of energy
has solved all the pressing problems of late imthissociety. In that close and
tranquilising future, Sam Bell (Sam Rockwell) igihing his contract as the sole base
employee in Sarang, Lunar Industries’ mining basated in the dark side of the moon.
The character’s loneliness, the slow movementgace without atmosphere and the
spotless white settings of the base sugge20@l: Space Odysseyleja vu. The
presence of Gerty, the computerised assistant amuge of the base that manifests
itself as a robotic arm and that runs the basemgsnHAL 9000’s ominous presence in
the Discovery One ship from 2001. The surpriséMimon rests on its divergence: in
spite of all the expectations aroused in the spachy some movements the robot arm
makes behind Sam, the machine never rebels agareghparent master. Nevertheless
the rebellion of the machine occurs: Gerty loyalisists and, as it will be discussed

later, sympathises with Sam, taking advantageaafrdradiction on his programme as a



justification to help him, thus taking a decisitvat brings the machine closer to a living

being or, at least, an autonomic artificial inggince.

I. Technical Beings: artificial intelligences and tones

Gerty (Kevin Spacey), the Al that runs the based (Hrat is part of it), is a
character that appears on screen though its immlitoatput devices: the optic device
which allows him to perceive, the mechanical arha enable it to act on the inside of
the base, the screen that displays its feelings,sffeakers through which it is heard
speaking. Unlike his robotic predecessors sucha®96D0 or the Terminator, we never
see from Gerty’s perspective. Its electronic petioepof reality is hidden for us and we
can only get a hint of its thoughts through theataims of the emoticons displayed on
its screen and the scarce variations of its monachoice. Gerty is, in the end, a
software programme that administers the severatdgvthat keep the base operational,
amongst them the worker who turns out to be a meas of Sarang’s machinery. The
limits of the programme, however, will be put ioestion during the film.

Sam, the worker, is actually a clone that discovsss condition due to an
accident unforeseen by the base system. The cyd®rg concept is not evident in
Moon, at least if we stick to the most extendeduaisrepresentation of it, as a
combination of mechanical and biological parts asappears inRobocop or the
presentation of 21st century Japan portraye@host in the Shellfilms and animés or
in Parasite Dolls In this case the underlying concept of cyborglsser toBlade
Runner’s replicants, that is, a technically manipulatedldgical organism; or as
Haraway defined it: “a cybernetic organism, a hgbof machine and organism, a
creature of social reality as well as a creaturdiation” (Haraway, 1991: 149). The
cyborg is therefore a general concept that include®ng others, clones, replicants and
mutants. Clones irMoon also have a due date which can be seen in theesudd
deterioration when they get close to their threaryecontract, as Sam finds out in
previous clonesvideologs. The film is not clear on whether this due datpleéned on
the gene fabrication or is a product of the workaugditions on the dark side of the
moon (for instance, radiation), but it unequivogadluggests a situation of labour
exploitation where the working force is easily egmable.

Sam is a product of biotechnology, a sophisticatsal property of Lunar
Industries, a result of genetic manipulation thidévwes the production of identical

technical individuals from one specific individuaitilising asexual reproduction
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techniques. And Gerty is a product of robotic eegimg that allows articulating
mechanics, cybernetics and electronics. Gerty ard fpresent two directions in the
development of science: on one hand, robotisaianechanical-computational system
that runs the base and controls Sam’'s life; on dtleer, the innovation of
bioengineering, the human clone.

The videoconference between Lunar’'s directors (Tson and Overmeyers)
and Gerty makes evident the hierarchy of the rawetrr the clone. This also evokes
other sci-fi classics such @dien’s android Ash who had its own secret agenda: tpkin
the alien life form back for the benefit of the poration in spite of the hazards
implicated for the crew of the Nostromo. The videwierence clearly pictures the
capitalist logic of pursuit of profit that guiddset actions of Lunar Industries. In the list

of losses, the worker is at the bottom: after theer and the harvester:

Gerty: The new Sam is in reworking order. But wéydmve two working harvesters
now.

Overmeyers: Yeah, well, what a surprise!

Thompson: Gerty, we’re going to have to find a w@yamp up production.

Gerty: | know.

Overmeyers: This is incredible! But how do you n@gm#o destroy... a fucking rover, a

harvester and an employee all on the same day?

Gerty has a programme that allows it to know eveng that happens inside the
base and control all of Sam’s indicators: dailytioe, alimentation, moods. Sam, on the
other hand, has been implanted the memory of tiie ‘$Sam”. The implanted memories
and the administration of brief communications whils wife evoke not onl\Blade
Runner’'s replicant character Rachel but also the mantmrlaand creation of a
fictional life for corporative profit inThe Truman Show. Thus, Sam’s family history is
nothing more than a human resources departmemegyréo keep the worker on edge:
marriage undergoing problems, birth of daughtdip&@s), wife waiting for him, wife
abandoning him, wife that decides to take him back.

In spite of possessing human features and memawy) S objectified in a
double sense. First, as a body that can be dispdsaad replaced, and second, his life
is considered infinite, a permanently turning wheet eventually reaches back its

starting point. Moon introduces the ambiguity proeld by biotechnology between an
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infinite life and replaceable bodies. A life exdltedy destined for production and
bodies with a due date that can be easily repldoedo cloning technology that, as we
will discuss below, make the capitalist dream adurction without labour force come
true. The body produced by bioengineering is a hoegeded by data (its implanted
memory) that avoid training costs: Sam has a pastitae illusion works as a corporate
strategy to maximise the utility of each of theng#d bodies. Clones are thus means of
production, machinery, rather that labour force.

Sam’s hobbies are, in fact, a part of a managestestiegy for maximising the
investment in the clone. However, each Sam leaekintd a mark of the passage of
time in the base: the growth of the model brealkhapcircular, ever resetting, existence
of the clones. It is precisely his role as a degeunf his model hometown what allows
Sam 5 and 6 to discover their conditions as a @lderies of clones. This becomes
evident in the unforeseen meeting between the tarmsSwhich occurs when Sam 5
crashes a moon rover against a harvester, Gemynesshe is dead and decides to wake
up Sam 6. This Sam, in turn, stirred by a convasdietween Gerty, Overmeyers and
Thompson he overhears, challenges Gerty and goeshdok the accident in the
harvester only to find Sam 5 wounded in the ro¥dter some initial tension between
both characters, the model of Fairfield town alldtwsm to discover the memories they

share between them and with the preceding Sams.

Sam 6: How long did it take you to do that?

Sam 5: Oh, | don't remember doing all of it. | renteer doing the church... and the
Salvation Army. And doing the people.

My mind has been acting kind of weird lately.

Sam 6: That's Fairfield, right? There’s the towrl.ha

Sam 5: Fairfield, that’s right...

Sam 6: Yeah, that's Tess... and Eve...

Sam 5: You... You know Tess?

Sam 6: Yeah, | know Tess.

Sam 5: You know about Eve, right?

Sam 6: What?

Sam 5: | had a...We had a girl... Eve. Ain’t shauigul? She’s my little monkey. She’s

our little monkey.



This shared memory is also presented by the memofigheir wife and her
pregnancy. The ambiguity of the plural first perdbwe had”) and the possessive
pronoun (“our”) suggests that she is Sam 5 and’ Tesgyhter but also that she is both
Sams’ daughter, although Sam 6 has not receivesethews according to the plot
devised by Lunar Industries management to keep hgp ténsion of the clones,
generating an uneasiness that Sam 6 is not wilbngccept. On the other hand, there
are other subtle insinuations that point out Sama atone before it becomes evident,
such as Gerty’s comment “You don’t seem like yolfiteelay”, the clock’s alarm song
that goes on with Chesney Hawkes’ song “The OneQ@mig” or his T-shirt stamped
“Wake me up”.

The accident resulting in the coexistence of tlomes$ is what enables Gerty's
decision, a very subtle rebellion of the machinaiagt its human masters, Lunar
Industries. By sticking to the programme that stdtet it must keep Sam safe, Gerty
privileges one directive over another. If it deetarthat two clones are awake they
would be both exterminated since that would endatiye clone exploitation system
and therefore it “decides” to give priority to theective that states it must keep Sam
safe (which applies to both Sam 5 and Sam 6). Bakitvantage of the limitations of its
programme, Gerty allows itself to choose and daasimform Lunar Industries that
Sam 5 was recovered alive, since that would impdyaager for the clone. This will be
discussed further below.

The decision is confirmed when Gerty provides Sarthé password of his
contract, which allows him to see the logs of tmevus clones. In this scene, the
approaching of Gerty’'s mechanical hand from bel8ad 5 insinuates a long tradition
of machines going against men, but here there light change, the artificial
intelligence helps the clone. Such a decision tesnlthe clones discovering what their
true fate will be once they end their three yeantiaxt: instead of being sent to earth,
the clones, very deteriorated by that time (we ocaknow if this is due to some genetic
manipulation, limitations of the cloning processtoe working conditions on the moon)
are deceitfully cremated.

Clones in the Sarang base can also be seen fronvikbe Flusser (2000)
perspective of the “operator-apparatus complex’ciiefines industrial capitalism and
in which the operator does nothing more than aisingl the possibilities programmed
in the apparatus. Not only are the clones nothingremthan “products”, images

reproducible from a DNA strain (as Gerty lets Sakndw: “Genetic abnormalities and
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minor duplication errors in the DNA... can have siderable impact on...”), they are
also mere operators of the base, a black box itsatfthey do not fully understand.

Taking on from Flusser’s thought, the Sarang basebe thought as a “black
box”, an apparatus whose programme foresees ghogsibilities. The only thing the
clones do is to actualise the game of permutatidribe discrete concepts foreseen by
the programme before the continuous of the reak &inly by opening it up that the
operator can gain liberty and autonomy, by disaogerand understanding its
functioning and programmes. By discovering the elateposit (which is, as Gerty
stresses, “out-of-bounds to awakened clones”), taking advantage of Gerty’'s
programme (“Keep Sam safe”), Sam 5 and 6 managayaow of the system restraints,
and open a possibility for Sam 6 to survive the¢hyear span of the contact.

The reasoning derived from the directive “Keep Ssaife”, pushes Gerty to
make another decision, to sacrifice its memoryritleo to preserve Sam 6’s life. This
can be seen as an opening to freedom, which tnansfbim from mere machinery for

production into an individual with autonomy.

Gerty: Sam, this is not going to work.

Sam 6: Why?

Gerty: | have recorded everything that has takewsebkince your awakening. If anyone
were to check my memory cache, it would put yoaadnsiderable danger.

Gerty: You could erase my memory banks. | couldootbmyself once you have
departed.

Sam 6: Are you okay with that?

Gerty: I'm here to keep you safe, Sam. | want tp lyeu.

The relation between memory and freedom to actwdaiies one of the most
important dialogues in which both the clone and ahgicial intelligence, technical

beings, are made equivalent with “people”, whichas programmed.

Sam 6: | set your...I set your computer to rebotite moment that I launch.
Gerty: | understand, Sam.

Sam 6: You should be OK.

Gerty: | hope life on Earth is everything you renfiemit to be.

Sam 6: Thanks, Gerty. Are you going to be OK?



Gerty: Of course. The new Sam and | will be baclowo programming as soon as |
have finished rebooting.
Sam 6: Gerty, we're not programmed. We're peopleddsstand?

Memory is thus the only proof of individuality ofi¢se beings, the proof that
these beings are not serial products, spare pafgal goods of Lunar Industries. Gerty
decides to sacrifice its own so that Sam 6 cartggghow something in reality he only
knows artificially, as an implanted memory.

This mutual help relationship (between Sam 5 aeth 8 and between them and
Gerty) takes the idea of a “political fictional (p@al scientific)’, developed by
Haraway (1991: 151) through her concept of cybdmy,an extreme. From this
perspective, all the delimitations that sustainhdtomous thinking are put into
questioning; especially the boundary between animwadi human and between
organisms and machines. Moon suggests that evbntidre would be no clear
boundaries between humans and machines. And thisldwbe because neither
language, nor the ability to use tools, nor soti@haviour nor mind states helps
distinguishing a man from a machine. Sam 5, Sammd Gerty talk, use tools, are
sensitive to each other’s feelings (when Sam 5 gmtisonce he acknowledges he is a
clone, Gerty perceives it and manifests it with emoticon on its screen). These
manifestations of “humanity” exhibited throughotietfilm get to a conclusion when
Sam 6, before leaving for Earth, says to Gerty W& are all people”. This is the core
of the main issue of the film which could be deflres the “humanity of post-humans”.
The technological development resulting from bibtedogy, bioengineering and
bioinformatics research set the basis for the pastanist discourse according to which
technology will transform the concept of humanainvay in which technology is an
active part of biological evolution, to the poirftdispensing with its organic elements.
This has been called trans-humanism. This pointiei states that the attributes that
traditionally defined the humanity of an organiaipthe facts of “being human”, are
now challenged. As we discussed before, such atéi$b (language, technology,
emotivity, and sociability) are also to be found the clones and in the artificial
intelligence. And, on the contrary, men appear denised: the managers of Lunar
Industries, in their lust for profit, deceit theonks making them believe in their

humanity, but show no concern for them other tlrendconomic cost of the loss of a



clone in the accident outside the base. The clammes considered just another

replaceable part in the system of the Sarang MaseB

[I. The dark side of capitalism

Moon articulates three topics of contemporary societyitiol over life (human
and not human), space colonization and capitalesteldpment on the basis of
sustainable energy resources. The energy of the tBapped in the rocks of the dark
side of the Moon is harvested by Lunar Industriésctv becomes the supplier of 70%
of Earth’s energy. This warrants the continuitycapitalism. This is made possible by a
model of space conquest driven by political andneaac interests since capitalism
sustainability was impossible based solely on Eatlources.

The clock, the undisputable symbol of industrynseaer present marker of time
in the film. Even in the dark side of the Moon, whé¢here is no difference between
night and day, Sam is bound to work time. The conéer the conclusion of the three
years contract and the return home is, in fact,kiye complication in the film. Sam
counts the remaining days to come back to Earthspedks out his wish to return, as
the clones before him. This shows that it is gitissible to establish a difference
between the place of work and the place of lifat is, home which agrees to what
Michel Foucault (1995) has defined as “disciplinarsociety”. But what becomes also
evident is the constant subtraction of Sam’s lifé¢hie base; a life devoted to production
that also integrates his recreational moments @Enasievision, modelling, ping-pong,
and exercising) in order to maintain productiviBam’s time in an aseptic white space
where the limits of the different rooms of the base not clearly distinguished portrays
the new configuration of the “society of controlf advanced capitalism described by
Gilles Deleuze (1992). Sam'’s time is controlled ®grty (this is made clear when it
points out to Sam that he spent nine hundred teigit hours working on the model).
Time, measured by a digital clock with no interss¢icis a homogenous time.

The location of the base and the contrasts witlctiporative advertising which
opens the film allows us to discover the dark salethe paradise of unlimited
consumerism which Earth has turned into. Thus #iara versus culture antagonism is
left behind by means of a virtuous multiculturadalden-like resolution enabled by
corporate capitalism through the extraction of mla¢ural resources in the dark side of
the Moon, that is unseen, and that is extracteti slve labour carried out by the

exploitation of precarious beings. However, thegdry is not obvious (the worker is a
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middle aged white American performing a seeminglgdhyet very well paid task) until

he discovers his condition of technical being andpprty of Lunar Industries. This

reinforces and universalises the sense of the detc@bour rights, wage moderation,
job insecurity and precariousness of the workingsglin the context of advanced
capitalism.

The white and aseptic spaces suggest the shinoyefunagined by classic
science fiction but also contemporary work spacesvihich casual clothing, family
pictures and personal decoration touches are eagedras a human resources
department strategy to keep the clone (and onadcaddl, the contemporary worker)
under the illusion of humanity necessary for theper development of the company’s
business plan. However, memories are “edited” aqpdoaded”, transforming the clone
into a recipient of predetermined contents that @nbkure its working, almost as if they
were software. This situation puts Sam in a diaicedty opposed situation to Neo’s “I
know kung fu” scene itMatrix . In this last case, the cyborg condition enabies to
incorporate knowledge and skills according to msiediate needs, making technology
an extension of human possibilities. The cloneMaon are themselves the extension
of a technical device, the base. Clones are, i) fpare parts of a very complex gear
assembly as the disillusioned Sam 6 says to SammoSingists on holding to the illusion
of returning home after finishing the contract:

Sam 6: Look, it's a company, right? They have itwes they have shareholders. Shit
like that. What's cheaper? Spending time and mdraging new personnel... Or you

just have a couple of spares here to do the job2he far side of the moon! Those

cheap fucks haven’t even fixed the communicatidellsz yet! (...) You really think

they give a shit about us? They're laughing allwiagy to the bank!

The luminous future created by Lunar Industries m&intained by the
concealment of a productive world based on theagbgion of disposable workers that
have been turned into spares, just one more ofdhgorate assets, clone workers that
cannot build a career since they are held by contedone and with no possibilities of
unionisation. And, when this situation finally beees public with the arrival of Sam 6
to the Earth, clones are presented as criminaldnraa or illegal aliens.

-...Stocks have slipped a further 32% after aceussithat...



- ..Sam Bell for crimes...

- ...Lunar el segundo...

-...Clone six, the clone of Sam Bell has been givavidence that CEA’s board of
directors meeting in Seattle...

-You know what? He’s one of two things: He’'s a wack an illegal immigrant. Either

way, they need to lock him up! Line two!

Ten years ago, Slavoj Zizek offered an interestimgrpretation of the 9/11
attacks usingviatrix as an allegory. In 2001 Zizek stated that thetemte of the first
world bubble was made possible by the blurring afolur, the construction of a
menacing Other, and its off limits exploitatiolMoon takes Zizek’s allegory to its
ultimate consequences. The Other that allows am EHe life on Earth is absolutely
invisible, hidden on the dark side of the Moon, gfram the eyes of society, and when
he reaches Earth is treated as an illegal alienprisingly turning the clone of a male
white American into an allegoric figure of all timpoverished migrant workers that
illegally crosses the borders of the first worldhisTis rendered evident on how Sam 6
reaches Earth: as a stowaway, just liReade Runners Nexus-6, only to be
criminalised. This ending also might be thoughtemritie concept of “crimmigrant” that
has spread over the last years in the media astdworld countries foreign policies to
denominate irregular immigrants. Such concept iegplia convergence between
immigration and criminality, calling for the appditon of more severe migration laws
and differential punishing due to the migrant coiodi (Stumpf, 2006). In this way,
democratic states combine population regulation @rdrol (the biopolitic paradigm)
with the sovereign right of exclusion of “undesiedbforeigners. The ending dfloon
portrays in a futuristic setting, on the skin afheical beings, an allegory of one of the
main social issues today, the criminalisation omigration and the construction of its
social rejection, along with its exploitation asap labour deprived of working rights.

Thus, cyborgs become illegal immigrants, mere sparts of capitalist production.
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